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Uvertlr: Yeni Eserler
Overture: New Acquisitions

KURATOR CURATOR
KATHLEEN FORDE

Borusan Cagdas Sanat Koleksiyonu, "Uvertir: Yeni
Eserler" adli sergisinde, blinyesine kattigi yeni ve daha
once sergilenmemis eserlerden bir secki sunuyor.
Secilen eserlerle, Borusan'in son dénemde koleksiyonda
yaptigi cografi, estetik ve tir bazl yeni acilimlarinin da
ziyaretcilere ulasmasi hedefleniyor.

"Overture: New Acquisitions" from the Borusan
Contemporary Art Collection presents recently acquired
works not previously on view in the special exhibition
galleries at Borusan Contemporary. The selection of
work also functions as a representative snapshot of

the geographic, esthetic and genre-based initiatives of
Borusan's recent collecting activities.



2. Kat Galeri
2" Floor Gallery
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Serkan Ozkaya
Mirage

Serkan Ozkaya'nin Mirage (illiizyon) isimli calismasi, Borusan Cagdas Sanat
Koleksiyonu'na 2014'te dahil edildi.

Ayni zamanda Fransiz bombardiman ucaklarina verilen bir isim olan
Mirage, izleyiciye hayali bir yanilsama yasatirken, gériinttideki hareketli
ucak golgesi, izleyiciyi varolus ve yokluk kavramlarini anlamsal ve fiziksel
sorgulamaya itiyor. Ozkaya, yaptigi isik diizenlemeleri disinda, gérintulere
herhangi bir miidahalede bulunmadan, izleyicinin bakis acisini degistiren bir
durum yaratiyor, bu da cok katmanli bir kuralsizlik olusturuyor. Gélgesiyle
bagi olmayan bir nesne olarak kullanilan “ucak” imgesi, insan beyninin boyle
bir gblgenin imkansizligina dikkat etmemesinden ve goélgenin boyutu ve
hizi hakkindaki yanlislik izlenimine kapilmamasindan yararlaniyor. Salman
Risdi'nin Haroun and the Sea of Stories adli cocuk romanindan ilham alan
Ozkaya, basibos bir sekilde dolanarak cagrisimlar yaratan bu golgeye,
calismasinda baskin bir rol vermistir.

Serkan Ozkaya's installation Mirage was purchased by the Borusan
Contemporary Art Collection in 2014.

Mirage—also the name for a series of French fighter-bomber aircrafts—
references an otherworldly vision (illusion or delusion), while the moving
shadow semantically and physically plays with notions of absence and
presence. Without making any intervention on the space itself other than
light adjustments, Ozkaya presents a situation that reverses the perceptive
faculties of the viewer, and that becomes a multilayered anomaly. Because
an airplane is one of the few objects that lacks a connection to its shadow,
the brain does not note the impossibility of the existence of such a shadow
indoors; nor does it register the fallacy of the representation of the shadow'’s
size or speed. Inspired in part by Salman Rushdie's children’s novel Haroun
and the Sea of Stories, Ozkaya, too, assigns a dominant role to a free floating,
evocative shadow.



Mirage, 2013, Video Yerlestirmesi, Ed. 2/3
Mirage, 2013, Video Installation, Ed. 2/3



Ali Kazma
Absence

Absence, Borusan Cagdas Sanat Koleksiyonu'na 2013'te dahil edilmistir.
Koleksiyon'da Ali Kazma'nin Written (2011) eseri de yer almaktadir.

Ali Kazma'nin Absence isimli fotografi, insana dair hicbir ize rastlanmadigi
ama kiskirtici bir 6zelligi olan ve zaman zaman da 6nceki varligina dair
animsatmalar yasatan bir bélgede, Hollanda'nin terkedilmis bir NATO
Usslnde cekilmistir.

Kazma, eserin ortaya cikisindaki calisma slrecini s6yle anlatir:

“Uzun zamandir savas makineleriyle ilgileniyor ve onlari calismalarimda
kullanmak istiyordum; fakat tahmin edebileceginiz gibi, savas alanlarinda
fotograf cekmek icin izin almak oldukca zor bir is, ézellikle de sizin “Top Gun”
bakis acistyla yaklasmayacaginiz konusunda siiphe ederlerse. Savas elbette ki,
simdiye kadar kesfedilmesi, seytanlastirilmasi, yayinlanmasi, kurgulanmasi,
sémiirtilmesi, basitlestirilmesi ve sakaya dontistiiriilmesinin sonucu olarak,
lizerinde calisiimasi cok zor bir konu... Her tiirlii yipratilmaya acik bir konu. Bu
nedenle bu bélgeye girmeme izin verildiginde, ilk olarak, savasin ortaya cikardigi
manzarayla iliskilendirilemeyecek kiiciik nesneleri gézlemledim ve bu kiiciik
nesneler araciligiyla savas makinelerine sahip bir diinyanin zihniyetini anlatmaya
calistim, insanlarin imkansizi hayal ettigi bir diinyayi. insansiz bir diinyayi. Cikis
noktasi tam olarak bu.

Absence was acquired by the Borusan Contemporary Art Collection in 2013.
The Borusan Contemporary Art Collection also holds Kazma's Written
201M).

Ali Kazma's Absence is shot in an abandoned NATO base in Holland,
with no trace of the human figure but provocative and at times haunting
suggestions of its previous presence. Kazma describes his working process
for this work in the following way:

“I have been for a long time interested in the war-machine and wanted to
include it in my body of work. But as one could guess, it is very difficult to get
permissions to shoot in military spaces, especially if they suspect you might not
have the “Top Gun" perspective. The war, of course, is a very difficult subject to
work on as it has been explored, demonized, televised, fictionalized, moralized,
exploited, simplified, turned into farce... It seems like all that can be done with



it has been exhausted in one way or another. So when | was given the chance
to enter this space, my first approach was to observe the little things, things
that one usually does not associate with the spectacle that war has become.
And through these small things, try to build a representation of the mentality,
the understanding of the world that the war machine has. It is, ultimately, an
impossible world. A world built by humans who dream impossible dreams. A
world without humans. And the base is exactly that.”

Absence, 2011, Cift Kanalli Video, Renk, Ses, Ed. 1/5
Absence, 2011, Dual Channel Video, Color, Sound, Ed. 1/5




Jennifer Steinkamp
Fly To Mars 9

Fly To Mars 9, Borusan Cagdas Sanat Koleksiyonu'na 2010 yilinda dahil
edildi. Koleksiyonda Steinkamp'in Daisy Chain (2004) eseri de yer
almaktadir.

Fly To Mars 9, dért mevsim gecislerinde, gecirdigi degisimlerle canlanan
bir agacin bilgisayar animasyonlu projeksiyonudur. Baharda acan rengarenk
tomurcuklardan, kisin yapraksiz kalan dallara kadar, izleyicilere bir agacin
dogal dénglstint bastan sona izleme sansi verilmistir. Ayni zamanda,
gorintudeki agac, yer cekiminden kurtularak evrene ulasmak istercesine,
asagl ve yukariya dogru yaylanarak hareket etmektedir.

Fly To Mars 9 was acquired in 2010. The Borusan Contemporary Art
Collection also owns Steinkamp’s Daisy Chain (2004).

Fly To Mars 9 is a computer-animated projection of a tree that comes to
life with movement as it cycles through the four seasons of the year. From
colorful flowering buds in spring to leafless branches in winter, viewers
experience the natural cycle of a tree's foliage. Simultaneously, the tree
bows up and down, as though attempting to break free from the earth'’s
gravity and take flight into the cosmos.



Mars'a Ucus 9, 2010, Video Yerlestirmesi, Ed. 1/1+ AP
Fly To Mars 9, 2010, Video Installation, Ed. 1/1+ AP



Universal Everything
Supreme Believers

Supreme Believers, Borusan Cagdas Sanat Koleksiyonu'na 2013 yilinda katild.
Universal Everything'in Supreme Believers eserinde, yalniz bir figir,

yalin ve cimenle kapli bir ylizeyde yolunu bulmaya calismaktadir. Yolculuk,

elementlerin miicadele vererek savastigi bir sonsuzluktan olusur. Vicut,

daha sonra ayrismaya baslar ve gizemli bir sekilde gériinmez fiziksel giiclere

teslim olarak, merakl ve bliyllt parcalara ayrismasi sonucunda yok olur.

Supreme Believers was acquired by the Borusan Contemporary Art Collection
in 2013.

A lone figure struggles to make his way across a sparse, grassy
landscape in Universal Everything's Supreme Believers. The journey consists
of a seemingly endless battling of the elements as they return the combative
action. The body then starts to decompose, mysteriously surrendering to
the invisible physical forces, and disappears into a curious and mesmerizing
cascade of particles.



Yiice Inananlar, 2011, Gérsel-isitsel Yerlestirme, Ed. 1/6
Supreme Believers, 2011, Audio-Visual Installation, Ed. 1/6
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Jim Campbell
Exploded View

Exploded View, Borusan Cagdas Sanat Koleksiyonu'na 2011 yilinda alinmistir.
Koleksiyon, Campbell'in ayrica Grand Central Station no.2, (2009) Seal

Rock (2010) ve Home Movies and Light Typogrophy (2012) eserlerini de
icermektedir.

Exploded View eseri, bircok beyaz LED isi1gin asili olarak bir araya
gelmesinden olusur ve tipik iki boyutlu bir ylizeyi, 3. boyuta tasir. Calisma,
bircok acidan, yanip sénen isiklarin gelisiglizel bir sekilde siralanisi olarak
gorilur; fakat uygun bir acidan bakildiginda, nesnenin odagi yer degistirerek,
g6zle oldukca zor coztimlenen figlirleri, zihinle kavranmasi mimkin hale
getirir. Stromberg'in yazdigi Gizere, “Sinema nasil; glinlimizde metal, cam
ve I1s1gin basit birlesiminin disina cikarak bas déndurict reprodiksiyonlar
yaratiyor ve eski izleyici kitlesini hayrete distrlyorsa, onun eserlerini
inceleyen izleyiciler de bu hayreti hatirlayarak gézlemlemelidirler.”
Campbell'in calismalarindaki 6zgtinlk, icerdigi mesaj ve kullandigi
medyanin ayrilmaz birer parca olmasinin sonucudur. Bilgi transferi ve
depolama icin kullanilan teknolojileri, insanin algisini ve hafizasini kesfetmek
icin kullanir.

Exploded View was acquired by the Borusan Contemporary Art Collection
in 2011. The collection also holds other works by Campbell including Grand
Central Station no.2, (2009) Seal Rock (2010) and Home Movies and Light
Typogrophy (2012).

Exploded View consists of multiple hanging white LEDs and extrudes a
traditionally two-dimensional surface into three dimensions. From most
perspectives, the work appears as a random array of blinking lights. But
from a certain vantage point, the subject shifts into focus: figures barely
decipherable by the eye but strangely comprehensible to the mind. As
Stromberg writes, “When viewing his works, one is reminded of the wonder
that early viewers of cinema must have felt when stunning reproductions
of the everyday world grew out of the simple combination of metal, glass,
and light.” Campbell's work is unique in that his media and message are
inseparable. He uses technologies developed for information transfer and
storage to explore human perception and memory.



Patlayan Gériinti, 2010, Bilgisayar Tabanli Isik Yerlestirmesi, Ed. 3/3
Exploded View, 2010, Computer-Based Light Installation, Ed. 3/3



Marina Zurkow
Mesocosm (Times Square, New York)

Mesocosm (Times Square, New York), Borusan Cagdas Sanat Koleksiyonu'na
2014'te katildi. Koleksiyonda Zurkow'un Elixir | (2008), Elixir IV (2008) ve
The Poster Children (2007) adli eserleri de bulunmaktadir.

Mesocosm (Times Square, New York), spekilatif ve karma yapidaki Times
Square'de akan zamani temsil ediyor. Ekranda gecen her bir dakikalik stre,
diinyada gecen bir saate denk geliyor, yani 1yil 146 saat strlyor. Her bir
déngt, bir 6ncekinden farkl sekilde ilerliyor. insan olan ve olmayan biitiin
karakterlerin davranislari ve gérintileri, havanin degisimi gibi, basit bir
olasilikla belirleniyor; hayvanlar, insanlar ve hava akip giderken, mevsimler
olusuyor, giinler geciyor, ay doguyor ve batiyor.

Uc parcali ekran tizerindeki goriinttide, Mesocosm (Times Square, New
York), ayni sekilde triptik bir eser olan Hieronymus Bosch'un Garden of
Earthly Delights eserinin gecici ve mekansal kurulusuna atifta bulunuyor.

Bu atifta, dlinya lc evreye ayriimistir: Cennet, kalabalik ama zevklerle

dolu Diinya, Cehennem. Zurkow'un kompozisyonu da, mekani; gecmis,
simdi ve gelecegin parcalari olarak sunuyor. Google haritasinda, sokak
gorintulerinden toplanan ve sehrin gecmis haline génderme yapan
yansimalarla, karma bir manzara cizilir; karisik ormanlarla cevrili yuvarlanan
cimler, 42. caddenin su anki bulundugu yerden akan bir dere gibi... Avrupa
oncesi désnemde Manhattan'da blyimius hayvanlar sol ekranda ekolojik

bir “cennet” olusturur. Bu yabani hayvanlar, evcillestirilmis hayvanlarin
glinlimUz insanlariyla birlikteligini gésteren orta ekrana dogru hareket eder.
Sag ekranda, fare, karafatma ve glivercinlerin liks maskotlari olan Times
Square caddelerindeki EImos, Hello Kitties ve M&M avatarlarinin karisimlari,
yeni bir kent hayati olusturur.

Mesocosm (Times Square, New York) was acquired in 2014. The Borusan
Contemporary Art Collection owns multiple works by Zurkow including
Elixir 1 (2008), Elixir IV (2008) and The Poster Children (2007).

Mesocosm (Times Square, New York) is an algorithmic work, representing
the passage of time in a speculative, hybrid Times Square. One hour of
world time elapses in each minute of screen time, so that one year lasts 146
hours. No cycle is identical to the last, as the appearance and behavior of



the human and non-human characters, as well as changes in the weather,
are determined by a code using a simple probability equation: seasons
unfold, days pass, moons rise and set, while animals, people, and weather
come and go.

Presented as a triptych on three screens, Mesocosm (Times Square, New
York) responds to the temporal and spatial organization of Hieronymus
Bosch's Garden of Earthly Delights. The world is divided into three stages:
Eden before The Fall, a crowded but pleasurable Present, and Hell. Zurkow's
composition treats place as part past, present and future. A hybrid
landscape is drawn, depicting images gathered from Google Street View,
present-day architecture, and allusions to geographic terrain prior to the
city's development- such as rolling meadows flanked by mixed forest, and
a stream that runs where 42" Street now lies. Populating the left screen
are pre-European animals that thrived in Manhattan which, by all research
and accounts, was an ecological “paradise.” The movements of these wild
animals flow toward the middle screen, where today’s domesticated animals
preside, along with present-day weather patterns and people. The right
screen contains an assortment of plush mascots plucked from the streets
of Times Square: Elmos, Hello Kitties and M&M avatars, as well as rats,
roaches and pigeons-our opportunistic companions-assembled as a new
urban environment.



Mesocosm (Times Square, New York), 2014, 146 Saat Déngii icinde Ozel Yazilim Odakli, EI Cizimi Animasyon
(Bir Giin 24 Dakika, Bir Yil 146 Saat), Uc Parcali Tablo. Renk, Ses, Bilgisayar, Ed. 1/5

Mesocosm (Times Square, New York), 2014, Custom Software-Driven Hand-Drawn Animation 146-Hour Cycle
(24-Minute Day, 146-Hour Year) Tryptich. Color, Sound, Computer, Ed. 1/5






Sanatci Ozgecmisleri
Artist Biographies

SERKAN OZKAYA

New York'ta ikamet eden Serkan Ozkaya, 1973 istanbul dogumludur.
Sahiplenme ve réprodtiksiyon konulari Gstiine eserler veren ve geleneksel
sanat alanlarinin disinda hareket eden bir sanatcidir. Sanatcinin belki de
en cok konusulan projesi, Michelangelo'dan ilham alarak olusturdugu,
strafor ve altin varaktan yapilmis, orjinalinin iki kati buytkltugtindeki bir eser
olan David'dir. 2005 istanbul Bienali icin calisilmis olan eser, yerlestirme
esnasinda cokmesiyle tekrardan calisilarak 2012'deki kitalararasi turundan
sonra, 21c Museum Louisville'in 6n kismina yerlestirilmistir. Ozkaya, Today
Could Be a Day of Historical Importance (artwithoutwalls, 2010) ve The Rise
and Fall and Rise of David (21c Museum and Yapi Kredi, 2011) kitaplari dahil
olmak tzere dokuz kitabin yazaridir.

Born in 1973 in Istanbul, Turkey, and presently based in New York, Serkan
Ozkaya is an artist whose work deals with topics of appropriation

and reproduction, and typically operates outside of traditional art

spaces. David (inspired by Michelangelo), perhaps Ozkaya's most notorious
project, is a sculpture made from styrofoam and gold leaf, two-times the
size of the original. Initially created for istanbul Biennial 2005 it collapsed
during installation. Remade, David is now - after a cross continental trip

in 2012 - installed in front of 21c Museum in Louisville, KY. Ozkaya is the
author of nine books, including Today Could Be a Day of Historical Importance
(artwithoutwalls, 2010), and The Rise and Fall and Rise of David (21c Museum
and Yapi Kredi, 2011).



ALi KAZMA

Su anda istanbul'da yasayan, 1971 istanbul dogumlu Ali Kazma, yiiksek
lisansini New York'ta The New School’da yapmistir. Calismalari éncelikli
olarak retim, ticaret ve piyasa baglamindaki sosyal organizasyonlarin ve
iscilerin Gnemine dair temel sorulara deginmektedir. Kazma, uluslararasi
alanda (2012 Sao Paulo Bienali; istanbul Bienali - 2001, 2007, 2011;

9. Havana Bienali; 2007 Lyon Bienali; Tokyo Opera City; Platform Garanti,
Istanbul ve The Smithsonian Hirschhorn Museum, Washington, D.C)
sergiler gerceklestirmistir. 2013 “50 under 50: The Most Collectible Artists”,
sanat miizayedesinde yer almis ve Venedik Bienali, 55. Uluslararasi Sanat
Fuari'nda Turkiye'yi temsil etmistir.

Born in 1971 in Istanbul, Ali Kazma is an Istanbul-based artist who received
his MA degree from The New School in New York City. His work primarily
documents activity and raises fundamental questions about the significance
of social organization and labor in the context of production, commerce
and cycles. Kazma has exhibited internationally including 2012 Sao Paulo
Biennial; the Istanbul Biennial - 2001, 2007, 2011; 9t Havana Biennial;
2007 Lyon Biennial; Tokyo Opera City; Platform Garanti, Istanbul and The
Smithsonian Hirschhorn Museum, Washington, D.C. Kazma was included
in Art + Auction’s 2013 “50 under 50: The Most Collectible Artists,” and
represented Turkey at the 55th International Art Exhibition, la Biennale di
Venezia.



Sanatci Ozgecmisleri
Artist Biographies

JENNIFER STEINKAMP

Jennifer Steinkamp (1958, Denver, Colorado) mimari alan, hareket ve
fenomonolojik algi konulari hakkindaki fikirlerini aktarmak amaciyla yaptigi
yerlestirmelerde bilgisayar animasyonlarini ve yeni medyayi kullanir. Son
dénemde Steinkamp, mimari yapilara dair yeni bakis acilari sunan, biiylk
6lcekli bir animasyon gosterimi olan calismasini St. Louis, Missouri Cagdas
Sanat Mizesi icin Uretmistir. Diger 6nemli sergilerinden bazilari: The
Museum of Contemporary Art, San Diego, California (2011); Museum of
Fine Arts Houston, Texas (2012 and 2014); Fabric Workshop and Museum
in Philadelphia, Pennsylvania (2012). Steinkamp'in calismalari, The Chrysler
Museum of Art, Virginia; Centro de Arte Contemporaneo de Malaga,
Spain; Corcoran Gallery of Art, Washington D.C.; ve Hammer Museum, Los
Angeles, California gibi sayisiz uluslararasi kamusal ve 6zel koleksiyonlarda
da yer almaktadir.

Jennifer Steinkamp (b. 1958, Denver, Colorado) employs computer
animation and new media to create projection installations in order to
explore ideas about architectural space, motion, and phenomenological
perception. Recently, Steinkamp created a large-scale animated projection
on the facade of the Contemporary Art Museum in St. Louis, Missouri
providing new perspectives on the architectural structure. Other important
recent exhibitions include the Museum of Contemporary Art, San Diego,
California (2011); Museum of Fine Arts Houston, Texas (2012 and 2014);
Fabric Workshop and Museum in Philadelphia, Pennsylvania (2012);
Steinkamp's work can be found in numerous public and private collections
internationally, including The Chrysler Museum of Art, Virginia; Centro

de Arte Contemporaneo de Malaga, Spain; Corcoran Gallery of Art,
Washington D.C.; and Hammer Museum, Los Angeles, California.



UNIVERSAL EVERYTHING

2004'te kurulmus olan Universal Everything, uluslararasi tine sahip
cokdisiplinli bir stiidyo toplulugudur. Calismalari, film yonetmenligi ve kimlik
tasarimindan; duygu yogunluklu, insan mevcudiyetine deginen enerjik
grafik tasarimlar iceren kendine 6zgu isitsel-g6rsel yaklasima sahip dijital
yerlestirmelere ve dénemsel etkinliklere kaymaktadir.

Yeniyi kovalama motivasyonuyla yola cikan Universal Everything,
arastirma ve gelistirmeyi merkezine alarak, yeni teknolojiler kullanilarak
yaratilan 6zgiin ve iddiali projelere 6nctlik etmektedir. Bu 6zellikleriyle,
Radiohead, Chanel, Intel, Nike, Audi, Hyundai, Deutsche Bank, Warp
Records, MTV ve London 2012 Olympics gibi bircok dlinya capinda taninmis
markanin tasarim odakl projelerini cekmektedir.

Supreme Believer takimi:

Yaratici direktor: Matt Pyke

Ses tasarimcisi: Simon Pyke

Animator: Chris Perry

Founded in 2004, Universal Everything is a multidisciplinary studio
collective with an international reputation. Their work moves fluidly from
film direction and identity design to digital installations and stadium events
with a distinctive audio-visual approach infusing vibrant graphic design with
an emotional, human presence.

Motivated by the pursuit of the new, research and development is
central, leading to inventive, challenging projects using new technologies.
This has attracted numerous design-led projects for global brands and
bands including Radiohead, Chanel, Intel, Nike, Audi, Hyundai, Deutsche
Bank, Warp Records, MTV and London 2012 Olympics.

Supreme Believer's team:

Creative director: Matt Pyke

Sound designer: Simon Pyke

Animator: Chris Perry



Sanatci Ozgecmisleri
Artist Biographies

JIM CAMPBELL

San Francisco'da yasayan Jim Campbell, 1969, Chicago dogumludur.

1978'te MIT'nin Matematik ve Mihendislik B6ltimi'nden mezun olmustur.
1980'lerin ortalarinda, film yapimciligindan, interaktif video yerlestirmelere
kaymistir. Cambell'in, tipik elektronik heykel ve yerlestirmeleri, bilgisayar
teknolojilerinin bir sanat formu olarak kullanmasi, onu énde gelen isimlerden
biri yapmistir.

Jim Campbell was born in Chicago in 1956 and lives in San Francisco. He
received degrees in Mathematics and Engineering from MIT in 1978. He
transitioned from filmmaking to interactive video installations in the mid
1980s. His custom electronic sculptures and installations have made him a
leading figure in the use of computer technology as an art form.



MARINA ZURKOW

Brooklyn'de yasayan Marina Zurkow, doga ve kiiltiriin neredeyse imkansiz
olan kesismesine odaklanan bir medya sanatcisidir. Son dénem solo
sergilerinin gerceklestigi yerlerden bazilari: New York Bitforms Galeri;

the Montclair Art Museum, New Jersey; Diverseworks, Houston. Ayrica
calismalariyla 6ne cikarak adini duyurdugu diger yerler: FACT, Liverpool;
San Francisco Museum of Modern Art; Walker Art Center, Minneapolis;
Smithsonian American Art Museum, Washington D.C.; Museum of Fine
Arts, Houston; Wave Hill, New York; National Museum for Women in the
Arts, Washington D.C.; Bennington College, Vermont; Borusan Collection,
Istanbul; Pacific Northwest College of Art.

Brooklyn based Marina Zurkow is a media artist focused on near-impossible
nature and culture intersections. Recent solo exhibitions of her work include
bitforms gallery in New York;, the Montclair Art Museum, New Jersey;
Diverseworks, Houston; her work has also been featured at FACT, Liverpool;
San Francisco Museum of Modern Art; Walker Art Center, Minneapolis;
Smithsonian American Art Museum, Washington D.C.; Museum of Fine
Arts, Houston; Wave Hill, New York; National Museum for Women in the
Arts, Washington D.C.; Bennington College, Vermont; Borusan Collection,
Istanbul; Pacific Northwest College of Art among others.



Kirator Ozgecmisi
Curator’s Biography

KATHLEEN FORDE

Kathleen Forde, Borusan Contemporary'nin Genel Sanat Direktori'dr.
Kathleen Forde, Borusan Contemporary'deki gérevinden énce 2005'ten
2012'ye kadar New York Troy'da Deneysel Medya ve Performans Sanatlari
Merkezi'nde (EMPAC) Zamana Dayali Sanatlar'in ktiratorligint tstlendi.
Yeni medya yerlestirmelerinden deneysel performansa uzanan cok disiplinli
yapitlarin Uretilip sergilendigi EMPAC'ta, The Wooster Group, Laurie
Anderson, Japanther, Brent Green, Jem Cohen, Ben Rubin, Jennifer ve Kevin
McCoy ve The Light Surgeons gibi bircok sanatcinin eserlerine yer verdi ve
Dancing on the Ceiling: Art and Zero Gravity gibi sergilerin kiiratorlugini yapti.

Forde ayrica, Berlin ve Munih'teki Goethe Institut Internaciones’in Canli
Sanatlar ve Yeni Medya Kiratoryel Direktorligi'nt tstlendi. Bu gorevini
Alexander von Humboldt arastirma bursuyla es zamanli olarak
(2002-2003) surdirtyordu. San Francisco Modern Sanat Miizesi'nde
(SFMoMA) yardimci kurator ve ardindan Medya Sanatlari Asistan Kiirator(
gorevini Ustlenen Kathleen Forde (1999-2002), buiylik 6lcekli disiplinler
arasi sergi 010101 Art in Technological Times'in kiiratorlerinden biri oldu.

Ayni dénemde cesitli gecici sergiler ve koleksiyon sergilerinde gérev almayi
surdtrda.

Eyebeam Sanat ve Teknoloji Merkezi, The University of Michigan
Museum of Art (UMMA), ispanya Laboral Centro de Arte, Independent
Curators International, The Virgina Museum of Fine Arts, Peru ATA Cultural,
Berlin Transmediale Festivali, Kunstverein Disseldorf ve Kéln, Tel Aviv
VideoZone, Rotterdam Film Festivali ve Philadelphia Sanat Muizesi gibi
kurumlar icin es zamanli olarak bagimsiz kiratorliik yapti ve makaleler yazd.

2010 yilinda Center for Curatorial Leadership (CCL) bursiyeri olan Forde,
lisans derecesini Loyola College of Maryland iletisim ve Sanat Tarihi dalinda
tamamlarken, ytiksek lisans derecesini de 1996 yilinda, 1945 Sonrasi Sanat
ve Teori alaninda Goldsmiths College'da aldi.



Kathleen Forde is the Artistic Director at Large for Borusan Contemporary.
Prior to her post at Borusan Contemporary, from 2005 to 2012 Forde was
the Curator of Time-Based Visual Arts at the Experimental Media and
Performing Arts Center (EMPAC) in Troy, NY, an institution dedicated to the
presentation and production of adventurous multidisciplinary work spanning
new media installation to experimental performance. At EMPAC she
commissioned and/or produced a broad range of new work by artists that
included The Wooster Group, Laurie Anderson, Japanther, Brent Green, Jem
Cohen, Ben Rubin, Jennifer and Kevin McCoy and The Light Surgeons and
curated exhibitions such as Dancing on the Ceiling: Art and Zero Gravity.

Kathleen was also the Curatorial Director for Live Arts and New Media
at the Goethe Institut Internaciones in Berlin and Munich. This post was
held in conjunction with an Alexander von Humboldt research scholarship
(2002-2003). As Curatorial Associate then Assistant Curator for Media
Arts at SFMOMA (1999-2002), she co-curated the interdisciplinary
show 010101: Art in Technological Times in addition to ongoing work with
both temporary and permanent collection exhibitions.

She has written and/or curated on a freelance basis for various
organizations that have included the Eyebeam Center for Art and
Technology, The University of Michigan Museum of Art (UMMA); Laboral
Centro de Arte, Spain; Independent Curators International; The Virginia
Museum of Fine Arts; ATA Cultural, Peru; The Transmediale Festival, Berlin;
Kunstverein Dusseldorf and Cologne; VideoZone, Tel Aviv; the Rotterdam
Film Festival and the Philadelphia Museum of Art.

In 2010 Forde was a fellow in the 2010 Center for Curatorial Leadership
(CCL) fellowship class. Kathleen earned her MA in Post-1945 Art
and Theory from Goldsmiths College, University of London and BA in
Communications and Art History from the Loyola College of Maryland.



Sergilenen Eserler
Works Exhibited

2. Kat Galeri 2" Floor Gallery

* Serkan Ozkaya, Mirage, 2013

= Ali Kazma, Absence, 2011

* Jennifer Steinkamp, Fly to Mars, 2010

* Universal Everything, Supreme Believers, 2011

4. Kat Galeri 4 Floor Gallery
* Jim Campbell, Exploded View, 2010
* Marina Zurkow, Mesocosm (Times Square, New York), 2014



Perili Kosk

Borusan Holding'in ve koleksiyonun ev sahipligini yapan Perili Késk, kokli ve
o6nemli bir tarihi gecmise sahiptir. Rumelihisari'nin tarihsel acidan en 6nemli
binalarindan ve istanbul mimari mirasinin 6nde gelen érneklerinden olan
Yusuf Ziya Pasa Késki'nlin yapimina 1910'lu yillarda baslandi. Késkin 6zgtin
yapisi teraslar haric dort bucuk katli olmakla birlikte, bitirilemeyen insaattan
otlrd ikinci ve Uclincti katlar bos kaldi ve burada rlizgérin yarattigi ugultu,
cevre sakinleri tarafindan binanin “Perili Késk” diye anilmaya baslamasina
neden oldu.

Diger bir sdylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve
burada hayatini kaybettigi icin kdsk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari mimar Hakan
Kiran tarafindan 1995 ve 2000 yillari arasinda gerceklestirildi. Borusan
Holding 1 Mayis 2002'de Perili Kosk'ti 25 yilligina kiralayarak 16 Subat
2007'de binaya yerlesti ve 19 Subat 2007'de yeni evinde faaliyete gecti.

17 Eylil 2011'den beri de hafta sonlari halkin ziyaretine acik cagdas sanat
mekani olarak kullanilmaktadir.

Borusan Contemporary, Borusan Cagdas Sanat Koleksiyonu'ndan
beslenen, sergiler, etkinlikler, egitici aktiviteler, yeni eserler ve mekéna
0zgl yerlestirmeler gibi cesitli programlara yer veren bir kurumdur. Bu
aktivitelerin ortak 6zelligi, en genis tanimiyla ‘medya sanatlari’'na, yani
zaman, isik, teknoloji, video, yazilim ve benzeri araclari kullanan sanatcilara
odaklanmasidir. Etkinlikler Borusan Holding'in Perili Késk istanbul'daki
ofisinde gerceklesmektedir ve bu sayede, ofis icinde benzersiz bir miize
yaratarak yeni bir model olusturmaktadir. Nefes kesen Bogaz manzarasiyla
sergi mekanlari, ofisler, Miize Cafe, Borusan ArtStore ve teraslar dahil olmak
lizere tUm bina hafta sonlari halka aciktir.

The building, both home of Borusan Holding's headquarters and a museum,
has a long and important history. The construction of Yusuf Ziya Pasa
Pavilion, which is considered one of the foremost examples of Istanbul’s
architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to

be stopped due to the World War I. The second and third stories remained



empty and here the wind made a sinister noise. Consequently, the building
started to be called the “Haunted Mansion” by the local community.
According to another anecdote, a girl as beautiful as a fairy passed away
here, and therefore the premises took the name of “the kiosk with fairies”.
The building survey, restitution, restoration and renovation were
performed by the architect Hakan Kiran between 1995 and 2000. Borusan
Holding hired out the Perili Késk on May 1%, 2002 and moved its central
offices into the building where it resumed its activities since February
2007. Since September 17, 2011 the building has been functioning as a
contemporary art museum open to the general public on the weekends.
Borusan Contemporary is a multi-platform program of exhibitions,
events, educational activities, new commissions and site specific
installations rooted in Borusan Contemporary Art Collection. These
activities are defined by their specific focus on media arts broadly defined,
ie artists who work with time, light, technology, video, software and beyond.
Most of the program takes place at Perili Késk Istanbul, and co-exists
with the offices of Borusan Holding, in essence creating a unique museum in
an office paradigm. The entire building including the galleries, office space,
café, Borusan ArtStore and outdoor terraces with breathtaking views of the
Bosphorus are open to the public on the weekends.
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BORUSAN CONTEMPORARY
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BORUSAN CONTEMPORARY

Hafta sonlari 10.00-20.00 arasi aciktir / Open only on weekends between 10 AM-8 PM

Rumelihisari Mah. Baltalimani Hisar Cad. No: 5 Perili Késk 34470 Sariyer istanbul TR
www.borusancontemporary.com



