BORUSAN | CONTEMPORARY

T "_1' Borusan Contemporary ana ] [
i PERiLi KOSK ISTANBUL

sayfasina ulasmak igin kodu
= cihaziniza okutun.

Hafta sonlar 10.00-20.00 saatleri arasinda ziyarete aciktir.
Open only on weekends between 10:00 am-8:00 pm

Borusan Contemporary Perili Késk - Rumeli Hisan Mah. Baltalimani Hisar Cad. No: 5 Perili Kosk 34470 Sanyer/istanbul

©Michael Kenna, YOSUN GiFTLIKLERi ETUD 3 / SEAWEED FARMS STUDY 3 XIAPU, GiN / CHINA, Ed. 10/45, 2010,
Elipsis Galeri’nin izniyle / Courtesy of Elipsis Gallery

©Michael Kenna, TAUSHUBETSU KOPRUSU / TAUSHUBETSU BRIDGE NUKABIRA, HOKKAIDO, JAPONYA / JAPAN, Ed. 24/45,
2008, Elipsis Galeri’nin izniyle / Courtesy of Elipsis Gallery



Segment #2

Borusan Cagdas Sanat Koleksiyonu’ndan Secki
A Selection from the Borusan Contemporary Art Collection

26 Mayis / 2012 - 18 Kasim / 2012

Metinler / Texts: Dr. Necmi S6nmez

Fotograflar / Photography: Fethi izan (Sayfa / Page 19), Ahmet Ertug (Sayfa / Page 25),

diger imaj haklari Borusan Contemporary’de saklidir. / Other image copyrights are reserved by
Borusan Contemporary.

Yayin haklari sanatgilara ve Borusan Contemporary’ye aittir.

Copyright belongs to the respective artists and Borusan Contemporary.

Chul Hyun Ahn

Alejandro Almanza Pereda

Mustafa Ata
Jim Campbell
Daniel Canogar
Lynn Davis

Jim Dine

Ayse Erkmen

Alexandre & John Gailla

Chris Gallagher
Ormond Gigli
Liam Gillick
Thomas Glassford
Claudia Hart

Axel Hitte

Lee Sang Hyun
Airan Kang

Basak Kaptan
Michael Kenna
Miru Kim

Peter Kogler

Antti Laitinen
Zimoun & Pe Lang
Sol LeWitt
Markus Linnenbrink
Marck

Sanatcilar / Artists:

Robert Mangold
Robert Mapplethorpe
Jose Maria Mellado
Tatsuo Miyajima
Francois Morellet
Ali ibrahim Ocal
Sabine Pigalle

Alan Rath

Andrew Rogers
Daniel Rozin
Thomas Ruff
Sebastido Salgado
ligin Seymen

Bjorn Schiilke

Paul Schwer
Shirley Shor
Roman Signer
Keith Sonnier
Merve Sendil

irem Tok

Massimo Vitali
Markus Weggenmann
Charles Xelot
Ekrem Yalgindag
Jerry Zeniuk

Beat Zoderer

Kurator / Curator: Dr. Necmi Sénmez



Borusan Gagdas Sanat Koleksiyonu’ndan Secki

Borusan Gagdas Sanat Koleksiyonu, agirlikh olarak 1990 sonrasina ait, farkl tekniklerde
gerceklestirilmis calismalarin yer aldigi kurumsal bir koleksiyondur. Uluslararasi Gagdas Sanat’in 6nde
gelen temsilcileri arasinda yer alan Frangois Morellet, Thomas Ruff, Keith Sonnier, Liam Gillick, Tatsuo
Miyajima, Jerry Zeniuk, Brigitte Kowanz, Paul Schwer ve Axel Hiitte gibi sanatgilar koleksiyonda
temsil edilmektedir. Koleksiyonun énemli 6gelerinden biri de Gagdas Tirk Sanatr’dir. Ayse Erkmen’den
Kutlug Ataman’a, iskender Yediler'den Lale Delibas’a, Sarkis'ten Bengii Karaduman’a uzanan farkl
kusaklara ait sanatgilarin eserleri, istanbul’daki giincel sanat ortaminin farkl ézelliklerine génderme
yapar. Robert Mapplethorpe, Sebastido Salgado, Ahmet Ertug, Ola Kolehmainen, Edward Burtynsky
ve Lynn Davis gibi sanatgilarin da temsil edildigi fotograf sanati bélimii ise koleksiyonun gelismekte
oldudu alanlar arasinda yer alir.

2007 yiinda Borusan Holding’in yonetim merkezi olarak kullanilmaya baslanan Perili Kosk,
Bogdazici’nin en ilging sivil mimari yapilarindan birisidir. Bu ayricalikli konum, kokleri 1980’lere kadar
uzanan Borusan Gagdas Sanat Koleksiyonu icin farkli deneylere olanak veren bir sanat platformunun
kurulmasini destekler. Borusan Contemporary iki farkli sunumla Perili Kosk'te sanatin “yaratici
gictiniin” i¢sellestiriimesini hedefler. Bu sunumlardan ilki “koleksiyonun yorumlanmasi”, digeriyse
koleksiyon cercevesinde gelistirilen “gecici sergiler”dir. Hafta iginde aktif bir ofis, hafta sonunda
ise halka agik bir miize alani olarak Borusan Contemporary, ¢cagdas sanatla birlikte yasamanin ve
iretmenin “sira dis1” bir modeli olarak dikkati ceker. AQirlikh olarak dijital kokenli “New Media”
teknikleriyle dretilmis calismalardan olusan kurumsal koleksiyon, Perili Kosk'te diizenli olarak
gosterilen SEGMENT sergileri dizisinin ¢ikis noktasidir. Bu brostir, SEGMENT #2 sergisinin kurgusunu,
farkl katlarda, degisik kavramsal cercevelerde yorumlanan calismalan sanatseverlere tanitmayi
hedeflemektedir.

A Selection from the Borusan Contemporary Art Collection

The Borusan Contemporary Art Collection is a corporate collection featuring works primarily from the
post-1990 period, which were envisaged in different techniques. In addition to artists such as Frangois
Morellet, Thomas Ruff and Keith Sonnier, leading representatives of international contemporary art, the
works of Liam Gillick, Tatsuo Miyajima, Jerry Zeniuk, Brigitte Kowanz, Paul Schwer and Axel Hiitte are also
represented in the collection. One of the key elements of the collection is Contemporary Turkish Art. The
works of artists from various generations, stretching from Ayse Erkmen to Kutlug Ataman, from iskender

Yediler to Lale Delibas, and from Sarkis to Bengii Karaduman convey the immense diversity of today’s art ®

scene in Istanbul. Represented by artists such as Robert Mapplethorpe, Sebastido Salgado, Ahmet Ertug,
Ola Kolehmainen, Edward Burtynsky and Lynn Davis, the photography section is amongst the areas that are
constantly expanding in the collection.

Utilized as Borusan Holding’s headquarters since the year 2007, Perili Kbsk is one of the most interesting
civil architectural structures along the Bosphorus. Its distinctive location supports the setting up of an
arts platform, which provides the opportunity for the Borusan Contemporary Art Collection, the roots of
which stretch back to the 1980’s. With two different presentations, Borusan Contemporary targets the
internalization of the ‘creative power’ of art at Perili Kdsk. The first of these presentations is the ‘interpretation
of the collection’ while the other is ‘temporary exhibits’ which are developed within the scope of the
collection. As an active office during the week and a museum, which is open to the public on weekends,
Borusan Contemporary garners attention as an extraordinary model of producing and living together with
contemporary art. Comprised mainly of works produced with digitally-based ‘New Media’ techniques, the
corporate collection is the referance point of the series of SEGMENT exhibits which are displayed regularly
at Perili Kosk. This brochure aims to introduce art lovers the theme of the SEGMENT #2 exhibition on
different floors, and works that are interpreted within various conceptual frameworks.



“SPOT ON #3” Sergi Projesi

Borusan Contemporary, SPOT ON sergilerinde, izleyicileri Sanat Tarihi’ne geg¢mis olan eserlerle
bulustururken, cagdas sanatin sorgulayan, diisiindiiren 6delerini 6n plana gikarmay hedefliyor. Daha
once Ola Kolehmainen ve Manfred Mohr gibi sanatcilarin ¢alismalariyla olusturulmus olan SPOT ON
sergilerinin bu donemdeki konusu, Kavramsal Sanat’in kuruculari arasinda yer alan Sol LeWitt'in
(1928-2007) calismalanidir. Sol LeWitt sunumu bu sergi dizisinin en deneysel yorumlarindan birini
glindeme getirirken ¢zellikle “duvar” temasina vurgu yapiyor. Sol LeWitt eserlerinde belli geometrik
formlari yorumlayarak seriler halinde ¢alismis bir sanatci olarak Gagdas Sanat Tarihi’ne gegmistir. Bu
sergi, Lewitt'in sanatsal ¢calismalarinin en 6nemli 6gelerinden olan yazilarina ve sanatsal yorumlarina
vurgu yapiyor. Sanatginin eserlerinin, kaleme aldi§i manifestolar, kavramsal yazilar ve agiklayici
metinleriyle birlikte sunulmasi “kavramsal yapi”nin altini giziyor.

The “SPOT ON #3” Exhibition Project

With its SPOT ON exhibits, Borusan Contemporary brings together viewers with works that have become
part of art history, highlighting elements of contemporary art that are interrogative and contemplative.
Previously featuring the works of artists such as Ola Kolehmainen and Manfred Mohr, the subject of the
SPOT ON exhibits for this period are the works of Sol LeWitt (1928-2007), who was among the founders
of conceptual art. While the Sol LeWitt exhibit brings forward one of the most experimental interpretations
of this exhibit series, it particularly underscores the ‘wall’ motif. As an artist who worked in a parameter
of series by interpreting certain geometric forms in his works, Sol LeWitt has left an indelible mark in
contemporary art history as an artist working in series. This exhibit drives home the captions and artistic
interpretations which are the most important elements of Lewitt’s artistic practice. In bringing together
the artist’s works along with his manifestos, conceptual writings and explanatory texts, the ‘conceptual
structure’ is particularly emphasized in this exhibit.

7



. Daniel Rozin, ESKIZ AYNASI / SKETCH MIRROR NO. 10, Ed. of 6, 2009, 67 x 110 cm, video kamera, &zel yaziim, bilgisayar,
monitdr / Video camera, custom software, computer, monitor

. Peter Kogler (tiim katlarda/on each floor), BORUSAN ICIN YERLESTIRME / INSTALLATION FOR BORUSAN, 2008, 580 m2,
Dijital Baski / Digital print

. Bjorn Schiilke, SV/1, 2011, 305 x 85 x 65 cm, Fiberglas, alliminyum, ahsap, gelik, glines panelleri, gitar telleri /

Fiber glass, aluminum, wood, steel, solar panels, guitar strings

. Daniel Canogar, 250 K, Ed. 2/3, 2011, 130 x 300 x 50 cm, Projekt6r, multimedya sabit disk, 30" video /
Projection, multimedia hard disk, 30” video

. Ayse Erkmen, RENGARENK / COLOURFUL, 2009, 62 m, Seramik / Ceramic tiles

Borusan Contemporary’de gegici sergi alanlarinin yer aldigi ikinci kat, ayni zamanda koleksiyondaki
calismalarin basladigi bir kesisim alanidir. Ana asansorlerin dniindeki alan, izleyicilerin kisa bir siire
bekledigi bir mekandir. Burada Perili Késk’iin tamami igin 6zel bir calisma gelistiren Peter Kogler'in
duvar calismasi yer alir.

Segment # 2 serginin basladigi bu alanda, Peter Kogler”in mekana ozel olarak gelistirdigi duvar
resminin yani sira Daniel Rozin’in Eskiz Aynasi / Sketch Mirror No 10 isimli videosu yer alir. Izleyicilerle
interaktif bir iliski kuran bu calismada karsilasilan formlar, hem soyut hem de somut bir karaktere
sahiptir.

izleyiciler liglincii kata asansorii kullanarak ¢ikabilecekleri gibi, merdivenleri de kullanarak Segment
#2 sergisi kapsamindaki calismalari farkli agilardan izleyebilir. Biz izleyicilere merdivenleri kullanarak
her kati gezmelerini dneriyoruz.

Featuring spaces where temporary exhibits are held, the second floor at Borusan Contemporary is also the
junction where works in the collection are commenced. The area in front of the main elevators is a space
where viewers pause for a little while. This is where we find Peter Kogler’s site specific work.

At the space where the Segment #2 exhibit begins, Daniel Rozin’s Sketch Mirror No 10 is displayed next
to Peter Kogler’s site specific digital print. The forms encountered in this work convey an interactive
relationship with the viewer and feature both abstract and tangible characteristics.

As viewers can go up to the third floor using the elevator, they can also take the stairs and view works
exhibited in Segment #2 from different aspects. We recommend that our visitors wander onto every floor
by using the stairwell.

Sanatginin izniyle / Courtesy of the artist 0
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Antti Laitinen, BU BENIM ADAM / IT'S MY ISLAND |, Il, Ill, Ed. 3/6, 2007, Video

Sol LeWitt, LINCOLN CENTER BASKISI / LINCOLN CENTER PRINT, Ed. 108 + 18 AP, 1999, 113 x 92 cm, Serigrafi /
Screenprint

Sol LeWitt, DEFORME KUPLER, E / DISTORTED CUBES, E, Ed. 20/50, 2001, 92 x 111 cm, Linolyum baski / Linocut

Sol LeWitt, KIVRILAN SERITLER / CURVY BANDS, Ed. 20/25 + 8 AP, 1996, Her biri 40 x 47 cm each, Agag baski /
Woodcut print

Thomas Ruff, JPEG LI02, Ed. 2/3 + 1 AP, 2009, 188 x 290 cm, C-print, Diasec

Merve Sendil, UNDERSCENE PROJECT LOGO-2, 2009, 135 x 135 cm, El 6rgtisti / Hand knit

ligin Seymen, BILINMEYEN KITA 1406 / TERRA INCOGNITA 1406, 2009, 80 x 117 cm, Kolaj / Collage
Thomas Glassford, PARTITURA, 2007, 61 x 65 x 8 cm, Aliminyum / Aluminum

Jerry Zeniuk, Winterfarben 5, 1999, 50 x 67 cm, Kagit tizerine Tasbaski / Lithography on paper

10. Ali ibrahim Ocal, ANNE, BENI DE YIKAMAYACAKSIN, DEGIL Mi / MOTHER, YOU WILL NOT WASH ME AS WELL,

WILL YOU, Tek / Unique, 2010, Cergeve / Frame 105 x 105 cm, Tuval / canvas 100 x 100 cm, Karisik teknik / mixed media

11. Michael Kenna, YOSUN CIFTLIKLERI ETUD 3 / SEAWEED FARMS STUDY 3 XIAPU, CIN / CHINA Ed. 10/45, 2010

TAUSHUBETSU KOPRUSU / TAUSHUBETSU BRIDGE NUKABIRA, HOKKAIDO, JAPONYA / JAPAN Ed. 24/45, 2008
CAM AGAGLARI ETUD 1/ PINE TREES STUDY 1 WOLCHEON, GANGWONDO Ed. 14/45, 2007

YAPRAK KORIDORU / CORRIDOR OF LEAVES GUASTALLA, EMILIA ROMAGNA Ed. 40/45, 2006

HUANGSHAN DAGLARI, ETUD 42 / HUANGSHAN MOUNTAINS, STUDY 42 ANHUI, CIN / CHINA Ed. 14/45, 2010
YEDI AGAG / SEVEN TREES CASTELLO DI CANOSSA, ITALYA / ITALY Ed. 12/45, 2007

Her biri 55 x 44 cm each, Glimus baski / Silver print

12, Kiiratoriin Sol LeWitt sunumu lizerine notlan / Curator’s notes on Sol LeWitt presentation

Yiirlimeyi tercih eden izleyiciler merdivenleri takip ettiklerinde éncelikli olarak merdiven boslugunda
konumlanan Antti Laitinen video eseriyle karsilasir. Laitinen soyut bir fikirden yola ¢ikarak kendisine
kiigiik bir ada yapmaya calisan bir figiirii izleyiciye sunar. Bu figiiriin sanatginin kendisinin olmasindan
ote “evrensel” bir karakteri vardir. Kendisinin iginde oldugu diinyadan siynimak igin herkes bir adaya
kagmayi hedefler. Bu (itopik fikir, her ne kadar gerceklerden uzaklasmayi hedeflese de, videonun
sonunda goriildigii gibi, giincel hayatin zorluklar her defasinda kisilerden farkli ¢dziimler Gretmesini
bekler. Kullanilan teknik ne olursa olsun, sanatcilarin metaforlar kullanarak kendi konularini ele
aldiklar gortiliir. Bu noktada, sanat eserlerinin “neyi ifade ettigi” sorunsalindan ¢ok, “nasil bir ifade
bicimi” gelistirdigi on plana ¢ikar.

Ugiincii kata gelen ziyaretgiler, SPOT ON sergisinin basladigi alana girmis olurlar. Bu kez Sol LeWitt'in
Borusan Contemporary’de yer alan ¢alismalarinin yorumlandi§ sergide deneysel bir yaklasim goze
carpar.

Sanatginin izniyle / Courtesy of the artist



Those who prefer to walk up the stairs, first and foremost encounter a video work by Antti Laitinen,
positioned in the stairwell. Based from an abstract idea, Laitinen presents viewers with a figure
that attempts to be an islet. This figure possesses a ‘universal’ character beyond that of the artist.
Everyone desires to flee to an island in order to break away from the world they belong to. At the end of
the video, despite the aim of distancing itself from reality, this utopian idea expects people to produce
different solutions to combat the difficulties of daily life. Regardless of the technique used, it is seen
that artists heavily rely on metaphors. In this context, the artworks put forward ‘how a manner was
expressed’ rather than ‘what was expressed.’

Visitors arriving on the third floor will have entered the area where the SPOT ON exhibit begins. This
time, they recognize an experimental exhibit that interprets the work of Sol LeWitt featured at Borusan
Contemporary. Sol LeWitt (1928-2007) has left an indelible mark in contemporary art history as an

Barbara Krakov Gallery,
Boston izniyle / Courtesy

of Barbara Krakov Gallery,
Boston

© 2012 The LeWitt Estate /
Artists Rights Society (ARS),
New York

artist having worked in series and interpreted certain geometric forms. In fact, this presentation at
Borusan Contemporary conveys a character that emphasizes the writing and artistic interpretations,
considered as the most important elements of the artist’s practice. Bringing the works together with
Lewitt’s manifestos, conceptual writings and explanatory texts, this exhibit conceptually studies the
‘wall theme’. In the monitor placed on the 3" floor entrance, images from the curator’s Sol LeWitt work
book are looped flowing after one another. Detailed notes on Sol LeWitt motifs, photographs and visual
imagery put forward the artist’s perspective and refresh our memory.

On the third floor viewers encounter wall texts, which are from the artist’s manifesto published in
1967, entitled Paragraphs on Conceptual Art. The exhibit on the 3 and 4" floors of Perili Kisk present
the artist’s relation with the concepts ‘series, sequences and repetitions,” revealed in his writings.
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. Kiratoriin Sol LeWitt sunumu lizerine notlan / Curator’s notes on Sol LeWitt presentation

. Sol LeWitt, BES VE ALTI RENKTE ISOMETRIK FIGURLER / ISOMETRIC FIGURES IN FIVE AND SIX COLOURS,

Ed. 43/55, 2002, Her biri 71.5 x 96.1 cm each, Linolyum baski / Linocut

. Sol LeWitt Manifesto, Sol LeWitt, DUZENSIZ YAYLAR, SERITLER VE HALKALAR / IRREGULAR ARCS, BANDS AND

LOOPS, Ed. 39/45, 2000, 51 x 105 cm, Serigrafi / Screenprint

. Sol LeWitt, DUZENSIZ YAYLAR, SERITLER VE HALKALAR / IRREGULAR ARCS, BANDS AND LOOPS, Ed. 39/45, 2000,

51 x 105 cm, Serigrafi / Screenprint

. Chul Hyun Ahn, DIKEY CIZGILER # 3 / VERTICAL LINES # 3, Ed. 3/3, 2011, 197 x 157 x 17 cm, Kontrplak, aynalar,

floresan lambalar, renkli jel / Plywood, mirrors, fluorescent lights, color gels

. Markus Linnenbrink, BUGUNYARINDANSONRAKIGUNGIBIOLACAK / TODAYWILLBELIKETHEDAYAFTERTOMORROW,

2008, 244 x 137 cm, Ahsap Uzerine epoksi recine / Epoxy resin on wood

. Charles Xelot, ORMAN DiPTIiGi #1 / FOREST DIPTYCH #1, Ed. 1/4, 2010, 128 x 160 cm, C-print
. Miru Kim, REVERE SEKER FABRIKASI 2 / REVERE SUGAR FACTORY 2, Ed.1/5, 2005, 76 x 114 cm, C-print
. Miru Kim, RICHMOND ELEKTRIK SANTRALI 2 / RICHMOND POWER STATION 2, 5 Edisyondan Sanatgi Kopyasi / AP 1/1

from Ed. of 5, 2008, 114 x 76 cm, C-print

Mustafa Ata, Isimsiz / Untitled, 2006, 81 x 100 cm, Tuval lizerine yagliboya / Oil on canvas

. Tatsuo Miyajima, RECKLINGHAUSEN’DE CILT SAYACI / COUNTER SKIN IN RECKLINGHAUSEN, 3, 4, 5, 6, 9, 2008,

Her biri 33 x 50 cm each, Lambda baski / Lambda print

Charles Xelot, ORMAN DIPTIGI #2 / FOREST DIPTYCH #2, Ed. 1/4, 2010, 128 x 160 cm, C-print
Charles Xelot, ORMAN DIPTIGI #4 / FOREST DIPTYCH #4, Ed. 1/4, 2010, 128 x 160 cm, C-print
Charles Xelot, ORMAN DIPTIGI #5 / FOREST DIPTYCH #5, Ed. 1/4, 2010, 128 x 160 cm, C-print

Sabine Pigalle, SiZE DOGRUSUNU SOYLEYEYIM, SIZLERDEN BiRi BANA IHANET EDECEK / VERILY, VERILY, | SAY
UNTO YOU, THAT ONE OF YOU SHALL BETRAY ME, Ed. 5/6, 2006, 75 x 300 cm, Lambda print / Diasec

Dérdiincii katin girisine yerlestirilmis olan monitérden, bir énceki katta oldugu gibi, sergi yapimcisinin
Sol LeWitt igin calisirken tuttugu notlara ait imgelerin arka arkaya aktigi gériilir.

Bu monitdrde donen LeWittimgelerin neredeyse tamaminin dordiincii kattaki LeWitt'e ait calismalarda
da belirmesi raslantisal olmayan bir durumdur. Izleyicilere sanatginin ve sergi yapimcisinin nasil
calistigini, kaleme aldi§i yazilarla yaptigi resimler arasinda nasil bir bag kurdugunu aktarmak icin
gelistirilen sunum biciminde “renk, form” dgeleri 6n plana cikar. LeWitt'in calismalar 1960’larda
New York'ta sekillenen Minimalizm ve Kavramsal Sanat akimlar i¢inde degerlendiriimekle beraber,
sanatcinin gelistirmis oldugu yaklasim agilari, 21. ylizyl sanati igin “0rnek karakter” teskil edecek kadar
tekil ve dnemlidir. SPOT ON sergisi, sanatcinin kendine 6zgii terminoloji ve imgeleriyle kurguladigi bu
karakter hakkinda izleyiciye en aracisiz bilgiyi verebilmek igin LeWitt'in kendi yazilarindan yola ¢ikan
bir yontem izlemistir.

izleyiciler dérdiincii katta duvar metinleriyle karsilagir. Bu metinler LeWitt'in 1967 yilinda kaleme
aldi§i Paragraphs on Conceptual Art (Kavramsal Sanat Uzerine Metinler) isimli manifestoya aittir. Perili
Kosk’lin diglincli ve dordiincii katlarinda yer alan sunum, sanatginin kavramlarla olan iliskisini en iyi
aciklayan yazilarindan yola cikarak izleyicilere onun calismalarindaki “seri, dizi ve tekrarlamalara”
dayali 6zellikleri aktarr.

Situated in the entrance of the 4th floor, the monitor shows the curator’s notes on Sol LeWitt’s artistic
practice.

It is not a coincidence that the images on the monitor resembles the works exhibited on the 4th floor.
The elements of ‘color and form’ apparent in this exhibit underline the relationship between the artist’s
works and writings as well as the practice of the artist and the curator. Within the trends of Minimalism
and Conceptual Art, shaped in New York in the 1960’s, LeWitt’s works constitute ‘exemplary character’
for the 21st century art. SPOT ON exhibit follows a method that embarks from LeWitt’s writings, which
directly communicate his peculiar terminology and imagery to the viewers.

Sanatci ve C. Grimaldis Gallery izniyle /
Courtesy of the artist and C. Grimaldis Gallery
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. Airan Kang, 21 KITAP / 21 BOOKS, 2009, Degisken dlgtiler / Variable dimensions, LED

. Marck, DORNEN, Ed. 1/3 + 1 AP, 2008, 86 x 51 x 22 cm, LCD, Flashplayer, iPlay-OTG

. Claudia Hart, MEVSIMLER / THE SEASONS, Ed. 2/6 + 2 AP, 2009, 7’ 11”, Video

. Axel Hiitte JACOBIGARTEN, ALMANYA / GERMANY, Ed. 3/4, 2008, 157 x 207 cm, Diasec Uizerine C-print baski / C-print,

Diasec mounted

. Zimoun & Pe Lang, /SIMSIZ SES NESNELERI / UNTITLED SOUND OBJECTS, Ed. 2/2, 2008, 100 x 100 x 8 cm, Ahsap

kutuda 100 adet motor, zincirler / 100 motors and chains in wooden cases

. Markus Weggenmann, iSIMSiZ / UNTITLED N. 308, 2007, 100 x 78 cm, Aliiminyum (izerine parlak boya / High gloss paint

on aluminum

. Markus Weggenmann, iSIMSiZ / UNTITLED N. 305, 2007, 100 x 78 cm, Aliiminyum (izerine parlak boya / High gloss paint

on aluminum

. Basak Kaptan, ON CAM STRATEUJILERI / WINDSHIELD STRATEGIES, Ed. of 5, 2008, Video, 5’ 23”

izleyiciler, 4A katina ulastiklarinda oncelikle Airan Kang’'a ait LED (Light Emitting Diodes) duvar
heykeliyle karsilagirlar. Galismalarini Seul’de stirdiiren Kang, agirlikli olarak neon kullandii eserlerinde,
giinliik yasama ait objelere gonderme yapan soyut bir yaklasim icindedir. Sanatginin “Digital Books”
(2009) projesine ait bu duvar heykeli, adeta bir kitaplik olarak tasarlanmistir. Dikkatli izleyicilerin
sanatcinin hangi kitaplan yorumladigini bir ¢irpida anlayabilecekleri bu ¢alisma, her seyden dnce
etkileyici renkleriyle dikkati geker.

Ziyaretgiler, bu neon calismanin yanindaki merdivenleri takip ettiginde Axel Hiitte’nin fotografi ile
Marck ve Claudia Hart'in video heykellerinin oldugu baska bir ofis alanina ¢ikarlar. Her biri farkli
bir anlatima sahip olan video heykellerindeki imgeler, figuratif bir 6zellije sahip olmasina ragmen,
kolayca tanimlanamaz bir karaktere sahiptir. Bu tanimsizlik hissi, izleyicilerde merakla birlikte
ziyaretini devam ettirme hissini uyandirir. Bu duyguyu giiclendiren dzellik, ofislerin cam kapilarinin
arkasindan goziiken etkileyici Bo§azici manzarasidir. Ziyaretciler bu manzarayi gérmek icin ilerlerken,
biiro olarak kullanilan odalardaki farkli sanat eserleriyle karsilasirlar.

Stepping onto Floor 4A, viewers are greeted by LED (Light Emitting Diodes) wall sculpture of Airan
Kang. Seoul-based artist Kang often works with neon and refers to the daily life objects in an abstract
manner. This wall sculpture from the artist’s ‘Digital Books’ (2009) project is designed as a shelf.
Careful viewers can recognize the works interpreted by the artist and the neon work attracts attention
for the use of impressive colors.

Following this work along the stairs, the visitors arrive in another office with Axel Hiitte’s photograph as
well as Marck and Claudia Hart’s video sculptures. Despite the imagery in each video reflects unique
narratives and figurative characteristics, it is not easily describable. This feeling of indeterminacy
arouses a feeling of sustenance along with curiosity in viewers. The impressive Bosphorus view, seen

behind the glass office doors, adds to this curiosity. As viewers move along to see this view, they 47

encounter different art works in the rooms which are used as office space.

Sanatci ve bitforms gallery izniyle / Courtesy of the artist
and bitforms gallery
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. Alan Rath, UCAN GOZ KURELERI / FLYING EYEBALLS, Tek / Unique, 2009, 33 x 81 x 115 cm, Aliminyum, fiberglas /

Aluminum, fiberglass

. Claudia Hart, RUYA / DREAN, Ed. 1/6 + 1 AP, 2009, 7°, Video
. Alejandro Almanza Pereda, 153.68 NET SAAT / 153.68 NET HOURS, Ed. 4/5 + 2 AP, 2007, 44 x 61 x 33 cm, Floresan

lambalar, elektrik telleri, kdmir / Fluorescent light bulbs, electrical wire, coal

. Beat Zoderer, FARBORGEL, 2002, 30 x 22 cm, Karton Uzerine serigrafi / Silkscreen on cardboard
. Ormond Gigli, PENCEREDE MANKENLER, NEW YORK / MODELS IN WINDOW, NEW YORK, 1960, 39 x 40 cm, Dijital

pigment baski / Digital pigment print

. Robert Mangold, /SiMSiZ / UNTITLED, Ed.17/25, 2006, Her biri 55 x 47 cm each, Oymabaski / Etching

7. Alexandre & John Gailla, LE BUSTE, 2008, 55 x 45 x 35 cm, Metal ve plastik teller / Metal and plastic wires
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. Jim Campbell, GRAND CENTRAL ISTASYONU N.2 / GRAND CENTRAL STATION N.2, Ed. 2/3,2009, 84 x 112 x 5 cm,

Elektronik aksam, 1728 adet LED, Duratrans / Custom electronics, 1728 LEDs, Duratrans

. Roman Signer, 56 KUCUK HELIKOPTER / 56 KLEINE HELIKOPTER, Ed. 3/10 + 3 AP, 2008, 3'14” Video

Liam Gillick, YASANMIS BIR KIRILMANIN YOKLUGUNDAN GELEN / DERIVED FROM THE ABSENCE OF A LEGISLATED
BREAK, 2007, 200 x 394 x 15 cm, Boyali aliminyum, 40 parga / Painted aluminum, 40 pieces

. Jose Maria Mellado, DIK TEPENIN ALTINDA TURUNCU KULUBE, [ZLANDA / ORANGE HUT UNDER STEEP MOUNTAIN,

ICELAND, 2010, 110 x 210 cm, Arsiv pigment baskisi / Archival pigment print

Perili Kosk’iin en 6nemli mimari 6zelligi neredeyse her katin ayri bir tavan yiiksekliginin olmasidir. Bu
sayede katlar bazen yiikselen, bazen de daralan bosluklari yaratmis olur. Tamami camdan tasarlanmis
asansor bosuklari farkl kinimalari, cogalmalari da beraberinde getirir. Alan Rath’a ait video heykeli,
5. kat ile 6. kat arasindaki alana anlam kazandiran bir karaktere sahiptir. Iki insan goziiniin goriildigi
eski televizyon monitorlerinde dijital imgeler yardimiyla acilip kapanan gozlerden olusan heykel
izleyicileri adeta merdivenlerden yukari ¢cikmalari igin yonlendirir.

Besinci kattaki bir iist diizey yoneticinin genis bir alana yayilan ofisinde dncelikli olarak Liam Gillick’in
bilyiik boyutlu duvar ¢alismasi dikkati ceker. Burada Jim Campbell, Roman Signer gibi ¢alismalarinda
dijital imgeleri kullanan sanatgilarin yanisira Alejandro, Almanza Pereda ve Beat Zoderer farkli
deneylere girerek “heykel estetigini” sorgulayan yaraticilarin isleri yer almaktadir.

One of the most important architectural features of Perili Kosk is the fact that practically all the floors
have different heights. In this context, the floors have created spaces that sometimes expand and
sometimes contract. Designed entirely from glass, the elevator spaces also instill a sense of refraction
and propagation. Allan Rath’s video sculpture achieves meaning in the space between the fifth and
sixth floors. Two human eyes opening and closing with the aid of digital imagery, this video practically
directs viewers to head upstairs.

In the executive office on the fifth floor, the oversized wall study of Liam Gillick attracts attention. In
addition to artists such as Jim Campbell and Roman Singer who use digital imagery in their works,
the sculptures by Alejandro Aimanza Pereda and Beat Zoderer examine ‘sculpture aesthetics’ from
different aspects.
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. Jim Dine, GALILEE’'DE SULUBOYA / WATERCOLOR IN THE GALILEE, Ed. 50, 2001, 82 x 60 cm, Oymabaski / Etching

. Francois Morellet, LUNATIQUE NEONLY- 16 QUARTS DE CERCLE N 6, 2005, 305 x 250 cm, Tuval lizerine akrilik, 16 adet

. Jim Campbell, FOK KAYASI / SEAL ROCK, Ed. 2/3, 2010, 84 x 112 x 8 cm, 1728 adet LED, elektronik aksam, Duratrans,

iki tist diizey yonetici tarafindan kullanilan 6. katin girisinde gosterilen Lee Sang Hyun’a ait video
ve animasyon ¢alismasi, hem goriintiileri hem de sesleriyle izleyicilere farkli kavramlari gagristirir.
Sanatcinin Seul’deki kiiltirel karakteri yorumlayan videosunda, gercekistiicii imgeleri, sesleri bir
tiir kolaj mantidiyla kullanarak, Giiney Kore'nin tarihine ve gliniimiizdeki 6zelliklerine gondermede
bulunur. Eserin bir pop-opera aryasini cagristiran heyecanh ve hareketli ogeleri izleyicileri bu
katin diger ¢alismalarina yonlendirir. Irem Tok, Jim Dine, Jim Campbell basta olmak iizere farkl
karakterdeki calismalarin bir araya geldigi bu bolimde, etkileyici Bogazici manzarasiyla rekabete
girmeyen bir sunum teknigi gelistiriimistir.

The entrance of the sixth floor features a video animation by Lee Sang Hyun, which makes viewers
reminisce about different visual and audio concepts. The artist pokes fun at the features of today’s
South Korea as well as its history by using a sort of collage logic of surreal images and sounds in his
video which interprets the cultural soul of Seoul. The exciting and moving elements of this work which
resembles a pop-opera aria directs viewers towards the other works on this floor. Featuring different
characteristics, the works by Irem Tok, Jim Dine and Jim Campbell are brought together in a unique
presentation that doesn’t compete with the impressive Bosphorus view.

. Lee Sang Hyun, 9. SENFONI & DOKULEN CICEKLERIN GOZYASLARI / SYMPHONY NO. 9 & TEARS OF FALLEN
BLOSSOMS, Ed. 1/6, 2009, 40 ing monitér / 40” monitor, Video

. Jim Dine, KIRMIZI DERI / RED LEATHER,Ed. 25/30, 1993, 122 x 89 cm, Tas baski / Lithography
mavi argonlu tlip / Acrylic on canvas, 16 blue argon quarter-circle tubes
pleksiglas / 1728 LEDs, custom electronics, Duratrans, plexiglas

. irem Tok, [SiIMSiZ / UNTITLED, Tek / Unique, 2009, Gerceve / Frame 70 x 100 cm, Heykel / Sculpture 24 x 16.5 x 9 cm,
Karisik teknik / mixed media

Sanatcinin izniyle /
Courtesy of the artist




1. Daniel Canogar, HIPOCAMPO 2, Ed. 2/3, 2010, 83 x 110 x 50 cm, Projektér, telefon kablolar / Projectors, telephone cables
. Chris Gallagher, 06-02, 2006, 122 x 122 cm, Tuval {izerine yagliboya / Oil on canvas
. Jim Dine, KIRMIZI YAMA / THE RED PATCH, 2005, 134 x 102 cm, Tasbaski / Lithography

A WON

. Shirley Shor, OTOPORTRE / SELF PORTRAIT, Ed. 3/3, 2010, 76 x 64 x 15 cm, Ozel bilgisayar, dijital fotograflar / Custom
computer, digital photos

5. Massimo Vitali, KELEBEKLER VADISI, TURKIYE / BUTTERFLY VALLEY, TURKEY, Ed. 2 of 6 + 2 AP, 2008, 180 x 220 cm,
C-Print, Diasec

6. Robert Mapplethorpe, LISA LYON Ed. 1/10 + 1 AP, 1982, 38 x 39 cm, Ed. 5/10, 1981, 50.5 x 40 cm, Ed. 4/10, 1982,
50.5 x 40 cm, Ed. 1/10, 1982, 60 x 57.5 cm Jelatin giimiis baski / Gelatin silver print

7. Sebastido Salgado, JAMES KORFEZI PUERTO EGAS’TA DENIZ ASLANLARI / SEA LIONS AT PUERTO EGAS IN JAMES
BAY, 2004, 38 x 52 cm, GUmds jelatin baski / Gelatin silver print

8. Paul Schwer, RED BAOZI, 2007, 60 x 55 x 40 cm, PET-G Uzerine vernik, pigment boya / PET-G, varnish, pigments

9. Beat Zoderer, TAVAN FRESKI NO. 2 / CEILING FRESCO NO. 2, 2011, 430 x 150 x 10 cm, Aliiminyum iizerine akrilik / Acrylic
on Aluminum
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Alan Rath, KOSAN YEPYENI KUGCUK ADAM IV | BRAND NEW LITTLE RUNNING MAN 1V, Ed. 1/2, 2009, 28 x 25 x 25 cm,
LCD monitdr, aliminyum, cam / LCD monitor, aluminum, glass

11. Lynn Davis, KAPADOKYA, TURKIYE / CAPPADOCIA, TURKEY, 1995, 71 x 71 cm, Gimis Jelatin baski / Gelatin silver print

Bu katin girisinde Borusan Contemporary’de “Tarih Nehri” isimli kisisel bir sergi acan Daniel Canogar’a
ait bir calisma yer almaktadir. Bu kinetik duvar heykelinin ardindan girilen mekénda Jim Dine ve
Chris Gallagher’a ait, renk dgesi giiglii olan isler dikkati ceker. Izleyicilerin yiirlimeye devam edince
karsilastiklar odada fotograf tekniginin agir bastigi gzlemlenir.

Burada Robert Mapplethorpe, Lynn Davis, Massimo Vitali ve Sebastido Salgado gibi 6nemli fotograf
sanatgilarinin siyah beyaz ve renkli kompozisyonlarina, Beat Zoderer'in bu mekan icin 6zel olarak
tasarlamis oldugu tavan heykeli eslik etmektedir. Alan Rath, Shirley Shor gibi sanatgilara ait video
heykellerinin de yer aldigi bu bélimde dikkati ceken dnemli unsur, Borusan koleksiyonunda bulunan
farkli calismalarin birlikte sunumudur. Birbiriyle organik bir bitiinliik i¢inde olan galismalarin bir araya
gelmesiyle gelisen koleksiyonun degisik karakterine ait izler bu odada yer aimaktadr.

First work of this floor is a sculpture by Daniel Canogar, who has previously shown in ‘River of History’
at Borusan Contemporary. Featuring a powerful element of color, the works of Jim Dine and Chris
Gallagher catch the eye. Photography becomes predominantly visible in the office space.

Here, the B & W and color compositions of important photographers such as Robert Mapplethorpe,
Lynn Davis, Massimo Vitali and Sebastido Salgado accompany the ceiling statue which Beat Zoderer,
specifically created for this room. In this section, where video sculptures by Alan Rath and Shirley Shor
are exhibited, the togetherness of diverse works in the collection attracts attention. In this room, one
may trace the different characteristics of the collection, exhibited in an organic manner.

Bryce Wolkowitz Gallery izniyle /
Courtesy of Bryce Wolkowitz Gallery
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. Keith Sonnier, BALO SALONU AVIZE YERLESTIRMESI / BALLROOM CHANDELIER INSTALLATION, 2007, 600 x 100 x 100
cm, Argon ve neonlu cam tlipler / Glass tubes with argon and neon

. Jerry Zeniuk, [STANBUL DUVAR RESMI / ISTANBUL WALL PAINTING, 2007, 240 x 1500 cm, Duvar tizerine akrilik / Acrylic
on wall

Perili K&sk'te kapsamli toplantilarin yapildidi bu katta, Jerry Zeniuk’un mekéan icin 6zel olarak gerceklestirdigi
bir duvar resmi ve Keith Sonnier'in neon heykeli yer almaktadir. Bogazigi'nin en etkileyici manzaralarindan
birinin yer aldigi bu mekénda Zeniuk son derece dikkatli bir sekilde bu manzarada géziikmeyen, sar, turuncu,
turkuaz renklerinden hareket ederek mekanin tamamini adeta kusatan bir calisma gerceklestirmistir.
Birbirinden farkli olan renklerin on plana ¢iktidi bu duvar calismasindaki dingin atmosfer, Sonnier’in
calismasinda yer alan neon renklerin de katiimiyla desteklenir. Ideal bir galisma mekani olmasinin étesinde
renklerin biittinleyici 6zellikleri izleyicileri sanat hakkinda diisiinmeye davet eder.

A site-specific wall painting by Jerry Zeniuk and the neon sculpture by Keith Sonnier are exhibited in
the meeting room. Featuring one of the most dazzling views of the Bosphorus, Zeniuk’s work presents
colors yellow, bitter orange and turquoise, lacking in the view, and surrounds the entire space. The
serene atmosphere created by this wall painting features a cornucopia of hues stuck in the foreground
and is bolstered by the participation of neon colors found in Sonnier’s study. Beyond being an ideal
working space, the complimentary features of the colors foster an intellectual thinking on art.
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1. Beat Zoderer, PATCH BALL NO. 3, 2009, Gap / Diameter 153 cm, Akrilik Gizerine altiminyum / Acrylic on aluminum
2. Andrew Rogers, COZULEN / UNFURLING, 2007, 300 x 100 x 100 cm, Bronz, altin / Bronze, gold
3. Ekrem Yalgindag, EV GIBI / FEELS LIKE HOME, 2007, 2500 cm, Duvar (izerine sprey ve yagliboya / Spray and oil on wall

ikinci bogaz képriisiine yakin duran, iki farkli bilyiikliikteki teras bu katta izleyicilere kelimenin
tam anlamiyla biiy(ileyici bir panoramik manzara sunar. Dogudan batiya Istanbul’un siliietini ortaya
koyan iki terasta, Beat Zoderer, Andrew Rogers ve Ekrem Yalgindad'in calismalari yer almaktadir.

The two asymmetric terraces, located in close proximity to the Fatih Sultan Mehmet Bridge, present
viewers with a stunning panoramic view. Encompassing an East-to-West silhouette of Istanbul, these
two terraces feature the works of Beat Zoderer, Andrew Rogers and Ekrem Yalgindag.




PERILI KOSK

Borusan Holding'’in ve koleksiyonun ev sahipligini yapan Perili Kdsk, koklii ve dnemli bir tarihi
gecmise sahip. Rumelihisar’nin tarihsel acidan en dnemli binalarindan ve istanbul mimari
mirasinin onde gelen orneklerinden olan Yusuf Ziya Pasa Koski’niin yapimina 1910’lu yillarda
baslandi. Koskiin 6zglin yapisi teraslar hari¢ dort bucuk kath olmakla birlikte, bitirilemeyen
insaattan otlirli 2. ve 3. katlar bos kaldi ve burada riizgarin yarattigi ugultu, cevre sakinleri
tarafindan binanin “Perili Kisk” diye aniimaya baslamasina neden oldu.

Diger bir soylentiye gore ise, binada peri gibi giizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kosk bu ismi aldi.

Binanin inceleme, restorasyon ve yenileme calismalari Mimar Hakan Kiran tarafindan 1995 ve
2000 yillari arasinda gerceklestirildi. Borusan Holding 1 Mayis 2002'de Perili Kdsk'li 25 yiligina
kiralayarak 16 Subat 2007°de binaya yerlesti ve 19 Subat 2007’de yeni evinde faaliyete gecti.
17 Eylil 2011°den beri de hafta sonlari halkin ziyaretine acik cagdas sanat miizesi olarak
kullaniimakta.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings of
Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the World War
|. The second and third stories remained empty and here the wind made a sinister noise. Consequently,
the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the Kiosk with Fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Kdsk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to the
general public on the weekends.
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