Borusan Contemporary ana
sayfasina ulasmak igin kodu

BORUSAN | CONTEMPORARY
’—m PERILI KOSK ISTANBUL

— UZUN SOZUN

——~— KISASI

P e O i Y o SN

= A LONG
~——  — STORY SHORT

PR W . 1 5 X 201 2
SEPTEMBER

Hafta sonlan 10.00-20.00 saatleri arasinda ziyarete agiktir. 0CAK

Open only on weekends between 10:00 am-8:00 pm M 20 JANUARY

Borusan Contemporary Perili Kdsk - Rumeli Hisan Mah. ﬂ A n H ‘ ..

Baltalimani Hisar Cad. No: 5 Perili Kosk 34470 Sanyer/istanbul B”gltte Kowanz

www.borusancontemporary.com Kirator / Curator: Kathleen Forde

P R N



GIRIiS

Avusturyall sanatci Brigitte Kowanz'in sergisi Uzun Séziin Kisasi'nda Borusan Contemporary sergi
mekanlari sonsuzlugun peyzajina dénustyor. Sonlu bir alana yerlestirilen farkli parcalar, bir araya
gelerek kendilerinden daha blyiik bir bitlin yaratiyorlar; adeta tek bir eser veya anin olusturdugu
deneyimin 6tesine gegen estetik ve felsefi bir yolculuga davet ediyorlar.

ilk sergi mekaninda sanatginin daha dnce pek gok eserinde kullandigi dil, neon, ayna yansimalari ve
Mors alfabesinden olusan imzasiyla gergeklestirdigi mimari bir miidahale yer aliyor. Yerlestirmenin
aynall yUzeyleri, objeleri sinirlamak yerine tekrar tekrar yansitarak hudutlar olmayan bir mekan
yaratiyor. ikinci sergi mekani da, benzer olarak, icinde neon kiirelerin stiztildtigii semavi bir ortama
donustiriluyor. Sekiller ve yaziya benzeyen neon arasinda bir asinalik olsa da, eserler oldukga
gizemli bir etki yaratirken baska bir diinyaya aitmis izlenimi veriyor.

Buradaki esas hikaye, serginin adindan da anlasilacagi gibi, ‘kesilen’ yani gérsel olarak gizlenen
ya da entelektiiel olarak saklanan. Bu en azindan sergi igin 6nemli bir kavram. Sergi boyunca
sanatc! izleyiciyi kiskirtiyor, bizi sakli ve goriinir olani desifre etmeye tesvik ediyor. ilk izlenimler ve
ylzeysel etkiler doniisliyor, sonugta bakmak igin harcadigimiz zaman ve sabrimiz édullendiriliyor.

Uzun Séziin Kisas!, sanatginin sergiye ismini veren yeni bir ¢galismasinin da iginde bulundugu
glincel eserlerden olusuyor.

- Kathleen Forde, Borusan Contemporary Genel Sanat Direktoru

INTRODUCTION

In Austrian artist Brigitte Kowanz’s exhibition Cut a Long Story Short, the galleries of Borusan
Contemporary are transformed into a landscape of the infinite. Discrete objects and finite space
function collectively to create a whole greater than its parts: an aesthetic and philosophical journey
that utterly transcends the experience of any solitary work or single perceptual moment.

The first gallery is an architectural intervention in the artist’s signature mix of language, neon and
Morse code. The mirrored surfaces of the installation create a boundary-less space in which objects
are not merely contained but reflected and re-reflected, encouraging us to look and look again.
The second gallery is likewise transformed, into a celestial environment of floating neon orbs. There
is a familiarity to their shape and to the script-like neon, yet the effect is mysterious and otherworldly.

As the title of the exhibition suggests, what is cut out — what is visually obscured or intellectually
concealed — is the real story here, or at the very least a significant conceptual element. Throughout
the exhibition the artist is consistently provoking the viewer, forcing us to decipher what is being
hidden and revealed. Initial impressions and superficial effects evolve and give way, and our
persistence — taking the time to see — is rewarded.

Cuta Long Story Short is an exhibition of new and recent work, including a newly produced piece
that shares its title.

- Kathleen Forde, Artistic Director at Large, Borusan Contemporary
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Resim / Figure 1

Resim / Figure 2

Borusan Contemporary'nin ikinci kat sergi mekaninda sanatginin kavramsal olarak tasarlanmis
eserleri hem sinirl hem de evrensel olani gorsel ve felsefi olarak kesfetmemizi sagliyor. Sergiye
girince, izleyici ilk olarak 1234567890 (2010) ile karsilasiyor; blyik ebatl neon ve aynadan olusan bu
yapit benzer bir diistince ¢ergevesinde Uretilmis, sanatginin en yeni islerinden biri olan Morsealphabet
(Mors Alfabesi, 2012) (Resim 1) ve ayna-kiip ikilisi EINS UNENDLICH (BIR SONSUZ, 2011) (Resim 2)
ve UNENDLICH EINS (SONSUZ BIR, 2011) ile birlikte gésteriliyor. Bu eserlerin ortak noktasi, gérsel
bir stireklilik yaratryor olmalari. Kowanz'in gui¢lu eserleri, izleyicileri yansimalarin yansimalari Gizerine
distinmeye davet ederken, isik, mesajlasma ve metin arasindaki ¢arpici etkilesimin de altini giziyor.

Throughout the second floor galleries of Borusan Contemporary the artist’s conceptually
conceived works allow us to visually and philosophically explore what is both finite and universal.
Entering into the exhibition, one immediately faces 1234567890 (2010), a large-scale neon
and mirror work in the context of other like-minded works that include Morsealphabet (2012)
(Figure 1), one of Kowanz’s most recent works, and the mirror-cube duo EINS UNENDLICH
(2011) (Figure 2) and UNENDLICH EINS (2011). The shared feature of all of these works
is that they create a virtual continuum. While Kowanz’s powerful works invite the viewers
to contemplate reflections of reflection, they also highlight a fascinating interplay of light,
messaging and text.
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Brigitte Kowanz ayni zamanda bu sergi icin Tiefenraum (Derin Oda, 2012) (Resim 3) isimli mekana
0zgu bir yerlestirme Uretti. Uzayin sonsuzlugunu ¢agristiran bu aynall odada, seyretme ve seyredilme
ayni anda gerceklesiyor. izleyicinin mekansal algisi ve sinir(siz)ligyla oynayan sanatei, ayni mekanda

yer alan ve Onceki paragrafta bahsedilen ¢alismalarda ortaya gikan temalar ile de sureklilik saglyor.
Siradisi duyarlilik ve yogun atmosferi ile Tiefenraum, Kowanz'in sanatsal pratiginde sikca lizerinde
durdugu mimari ve mekansal olanin gérinlebilirigi fikri Gzerinde duruyor.

- -

Resim / Figure 3

Brigitte Kowanz has also developed a site-specific installation in the gallery called Tiefenraum
(2012) (Figure 3). This mirrored room is an endless universe-like space where both observing and
being observed simultaneously take place. Playing with the viewer’s perception of space and its
limit (lessness), this installation also draws on themes prevalent in the aforementioned works in
the room. With its extraordinary sensuality and atmospheric density, Tiefenraum reflects Kowanz’s
interest in the visibility of the architectural and the spatial in her artistic practice.




Resim / Figure 4

Resim / Figure 5

Kowanz'in neon ve celik duvar objeleri de yine ikinci katta sergileniyor. Bunlarin arasinda In light
of light (Isigin Isiginda, 2011) (Resim 4), Magie der Klarheit (Agikligin Blytsi, 2011), Go on
(Devam Et, 2012) ve Anyway (Her Neyse, 2012) (Resim 5) sayilabilir. Bu eserlerin hepsi, stireklilik,
hareket ve akicilik gibi kavramlara deginiyor. Objeye farkl acilardan bakildiginda isigin farkli tonlarini
yansitirken celik plakalar Gzerinde isik ve renk stirekli degisiyor. Kowanz, devir ve dairesel hareketleri
kullanarak islerinin ylizeyinde sanal bir hareket yaratarak yine evrensel gergeklige isaret ediyor.

Also exhibited on the second floor gallery are Kowanz’s neon and stainless steel wall objects.
These include In light of light (2011) (Figure 4), Magie de Klarheit (2011), Go on (2012) and Anyway (2012)
(Figure 5), all of which explore concepts of continuity, motion and fluidity. They reflect diverse
shades of light when viewed from different angles as one moves around the object that continuously
change in light, and thus in color, on stainless steel plates. Through her use of cycles and circular
motives, Kowanz creates virtual motion on the surface of her works, a motion that again points
to a universal reality.



Resim / Figure 6

Kowanz, It stands to reason (Akla Yatkin, 2012), Realm of possibility (Olasiliklar Alemi, 2012) ve
Cut a Long Story Short (Uzun Séz(in Kisasi, 2012) (Resim 6) gibi neon eserlerinin arasindaki diyalog
ve gerginlik ile izleyicilere cezbedici bir gorsel deneyim sunuyor. Sanat¢inin isik hakkindaki mecazi
ve felsefi anlayisi biitlin bu islerde keskince gérilebilir. Sergiye ismini veren obje, Cut a Long Story
Short, sanatcinin igerik ve sekli 6zgiin bir sekilde yorumlamasini temsil ediyor. Kowanz'in neon
islerindeki bicimsel unsurlar isaretlerin ritmini tasvir ediyor. Essiz gérsel siirselligi bir kere daha,
"I1sik gordigumizdur"tn altini giziyor.

Kowanz offers the viewers a captivating visual experience through the dialogue and tension between
her neon works including /t stands to reason (2012), Realm of possibility (2012) and Cut a long
story short (2012) (Figure 6). Her metaphorical and philosophical take on light are keenly apparent
in all of these works. Cut a long story short, the object that gives the show its title, presents the
artist’s unique interpretation of form and content. The formal elements of Kowanz’s neon works
portray a rhythm of signs. Her unique visual poetry once more remarks "light is what we see".
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Resim / Figure 7

Dérdinc kat sergi mekaninda, izleyici farkli bir evren ya da uzay akla getiren bir ortamla karsilasiyor.
Brigitte Kowanz’in tavandan sarkan neon ve akrilik camdan yapilmis heykeli Spatium (Aralik, 2006)
(Resim 7) ve Volumen (Hacim, 2007) gezegenleri hatirlatiyor. Mekani ikiye bdlen gegici duvar,
izleyicilerin heykelleri teker teker incelemeye davet ediyor. Ote yandan, her iki eserin de auras
6blr diinyaya ait olanin veya sergi mekaninin sinirlarinin sorgulamasini sagliyor. Ortami aydinlatan
eserler ayni zamanda bu mistik atmosferin sorgulanmasi igin bir zemin olusturuyor. Yaziya benzeyen
neon sekiller, peyzaja kendilerini eklerken, sanatcinin bilinen ve bilinmeyeni arastiran semboller ve
isaretlere olan ilgisini yansitiyor.

- L. ipek Ulusoy, Asistan Kiiratdr, Borusan Contemporary

On the fourth floor gallery, the viewer encounters another environment that suggests a universe
or outerspace. Suspended from the ceiling, Brigitte Kowanz’s neon and acrylic glass sculptures
Spatium (2006) (Figure 7) and Volumen (2007) are reminiscient of planets. The temporary wall
dividing the space into two, invites the visitors to view the sculptures individually. However, the
aura of both works provoke a query of what is otherworldly or able to ultimately transcend the
finite gallery space. While these works light up the gallery space, they also lay the groundwork for
a questioning of this mystical atmosphere. The scriptual neon forms not only add to but intertwine
themselves within this landscape as a reflection of the artist’s ongoing interest in signs and symbols
both revealed and unknown.

- L. ipek Ulusoy, Curatorial Associate, Borusan Contemporary



OZGECMIS

Brigitte Kowanz

Viyana’li sanatgi Brigitte Kowanz 1980’lerin basindan beri, uluslararasi platformda taninmis,
ayni zamanda zengin kavramsal ve mecazi pratigiyle bigimin étesine gegen duvar eserleri,
yerlestirmeleri ve mimari miidahalelerinde sikga isik ve yansima temalarini kullanmaktadir. Kowanz
1957°de Viyana'da dogdu, ayni sehirde Universitét flir angewandte Kunst'da (Uygulamali Sanatlar
Universitesi) egitim gérdii. 2009’da Avustrya’nin prestijli sanat 6dilii GroBer Osterreichischer
Staatspreis’i kazandi. Sanatcinin eserleri Museum Ritter, Waldenbuch, Galerie im Taxispalais,
Innsbruck ve MUMOK Museum Moderner Kunst Stiftung Ludwig in Wien gibi mizelerdeki glincel
sergileri de dahil olmak Uizere biiyik 6lgekli pek cok uluslararasi sergide gosterildi. 1997°den bu yana
Viyana’da sanat dersleri veren Kowanz, halen Uygulamali Sanatlar Universitesi’nde &gretim Gyesidir.

BIOGRAPHY

Brigitte Kowanz

Since the early 1980s, Viennese artist Brigitte Kowanz has consistently worked with light and
reflection as the core medium of her internationally renowned practice of wall pieces, installations
and architectural interventions that transcend form via a rich conceptual and metaphorical practice.
Kowanz was born in Vienna in 1957, where she studied at Universitat fir angewandte Kunst
(University of Applied Arts). In 2009, she won the GroBer Osterreichischer Staatspreis, Austria’s most
prestigious price for fine arts. She has shown her work extensively internationally including recent
large scale shows at Museum Ritter, Waldenbuch, Galerie im Taxispalais, Innsbruck and MUMOK
Museum moderner Kunst Stiftung Ludwig in Wien. Since 1997 she has taught arts throughout
Vienna. Currently she has a Professorship in transmedia art at the University of Applied Arts.



SERGILENEN ESERLER / WORKS EXHIBITED
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In light of light (Isigin Isiginda), 2011, Neon, Celik / Neon, High-grade steel, 149 x
149 x12 cm. Resim / Figure 4, Fotograf / Photography: Rainer Iglar, Sanatginin izniyle /
Courtesy of the artist

Magie der Klarheit (Agikhigin Biiyiist), 2011, Neon, Celik / Neon, High-grade steel,
100 x 100 x 12 cm

Go on (Devam Et), 2012, Neon, Celik / Neon, High-grade steel, 100 x 100 x 12 cm

Anyway (Her Neyse), 2012, Neon, Celik / Neon, High-grade steel, 100 x 100 x 12 cm.
Resim / Figure 5, Fotog@raf / Photography: Tobias Pilz, Sanatcinin izniyle / Courtesy of
the artist

Tiefenraum (Derin Oda), 2012, Yerlestirme / Installation, 6 parga / 6 pcs.: 2,8 x 1,81
m, 2 parga / 2 pcs.: 2,8 x 1,3 m. Resim / Figure 3, Fotograf / Photography: Rainer Iglar,
Sanatginin izniyle / Courtesy of the artist

Morsealphabet (Mors Alfabesi), 2012, Neon, Ayna, Gelik / Neon, Mirror, High-
grade steel, 245 x 280 x 22 cm. Resim / Figure 1, Fotograf / Photography: Tobias Pilz,
Sanatginin izniyle / Courtesy of the artist

1234567890, 2012, Neon, Ayna, Celik / Neon, Mirror, High-grade steel, 245 x 210 x 22 cm
EINS UNENDLICH (BiR SONSUZ), 2011, Neon, Ayna, Gelik / Neon, Mirror, High-grade

steel, 75 x 70 x 70 cm Ed. 1/3. Resim / Figure 2, Fotograf / Photography: Wolfgang
Woessner, Sanatg¢inin izniyle / Courtesy of the artist

9. UNENDLICH EINS (SONSUZ BIR), 2011, Neon, Ayna, Gelik / Neon, Hirror, high-
grade steel, 70 x 70 x 70 cm Ed. 1/3

10. It stands to reason (Akla Yatkin), 2012, Neon, MDF / Neon, MDF-board,
219x219x15¢cm

11. Cut a long story short (Uzun Séziin Kisasi), 2012, Neon, MDF / Neon, MDF-board,
219 x 219 x 15 cm. Kapak / Cover page; Resim / Figure 6, Fotograf / Photography:
Tobias Pilz, Sanatginin izniyle / Courtesy of the artist

12. Realm of possibility (Olasiliklar Alemi), 2012, Neon, Aliminyum / Neon, Aluminium,
120 x 220 x 120 cm

Kat 4 / Floor 4:

13. Spatium (Aralik), 2006, Neon, Akrilik cam, Gelik / Neon, Acrylic glass, High-grade
steel, 100 x 120 x 100 cm. Resim / Figure 7, Fotograf / Photography: Wolfgang
Woessner, Sanatc¢inin izniyle / Courtesy of the artist

14. Volumen (Hacim), 2007, Neon, Akrilik cam, Celik neon / Acrylic glass, High-grade

steel, 80 x 140 x 130 cm






PERILi KOSK

Borusan Holding’in ve koleksiyonun ev sahipligini yapan Perili Késk, kdkltu ve énemli bir tarihi
gecmise sahip. Rumelihisar’’nin tarihsel agidan en énemli binalarindan ve istanbul mimari mirasinin
onde gelen drneklerinden olan Yusuf Ziya Pasa Késki’'nlin yapimina 1910’Iu yillarda baslandi.
Kdskiin 6zgiin yapisi teraslar hari¢ dort buguk katl olmakla birlikte, bitirilemeyen insaattan 6turi
ikinci ve Gglincu katlar bos kaldi ve burada riizgarin yarattigi ugultu, gevre sakinleri tarafindan
binanin “Perili Kbsk” diye anilmaya baslamasina neden oldu.

Diger bir sdylentiye gore ise, binada peri gibi glizel bir kiz yasadigi ve burada hayatini kaybettigi
icin kdsk bu ismi ald.

Binanin inceleme, restorasyon ve yenileme galismalari mimar Hakan Kiran tarafindan 1995 ve
2000 yillar arasinda gergeklestirildi. Borusan Holding 1 Mayis 2002°de Perili Késk’'t 25 yilligina
kiralayarak 16 Subat 2007°de binaya yerlesti ve 19 Subat 2007°de yeni evinde faaliyete gecti.
17 Eyliil 2011°den beri de hafta sonlan halkin ziyaretine agik gagdas sanat miizesi olarak kullaniimakta.

Borusan Contemporary, Borusan ¢agdas sanat koleksiyonundan beslenen, sergiler, etkinlikler,
egitici aktiviteler, yeni eserler ve mekana 6zgii yerlestirmeler gibi cesitli programlara yer veren bir
muzedir. Bu aktivitelerin ortak &6zelligi, en genis tanimiyla ‘medya sanatlar’na, yani zaman, isik,
teknoloji, video, yazilim ve benzeri araglar kullanan sanatgilara odaklanmasidir.

Etkinlikler Borusan Holding'in Perili Késk istanbul’daki ofisinde gerceklesmektedir ve bu sayede,
ofis iginde benzersiz bir miize yaratarak yeni bir model olusturmaktadir. Nefes kesen Bogaz
manzaraslyla sergi mekanlari, ofisler, Miize Cafe, BC Shop ve teraslar dahil olmak Uzere tim
bina hafta sonlar halka agiktir.

The building both home of Borusan Holding’s headquarters and a museum, has a long and important
history. The construction of Yusuf Ziya Pasa Pavilion, which is considered one of the foremost
examples of Istanbul’s architectural heritage and among the most significant and historic buildings
of Rumelihisari, started in 1910s. The construction of the building had to be stopped due to the
World War I. The second and third stories remained empty and here the wind made a sinister noise.
Consequently, the building started to be called the “Haunted Mansion” by the local community.

According to another anecdote, a girl as beautiful as a fairy passed away here, and therefore the
premises took the name of “the kiosk with fairies”.

The building survey, restitution, restoration and renovation were performed by the architect Hakan
Kiran between 1995 and 2000. Borusan Holding hired out the Perili Késk on May 1st 2002 and
moved its central offices into the building where it resumed its activities since February 2007. Since
September 17 2011, the building has been functioning as a contemporary art museum open to
the general public on the weekends.

Borusan Contemporary is a museum and a multi-platform program of exhibitions, events,
educational initiatives, new commissions and site specific installations rooted in Borusan
contemporary art collection. These activities are defined by their specific focus on media arts
broadly defined, ie artists who work with time, light, technology, video, software and beyond.

Most of the program takes place at the museum at Perili Kdsk Istanbul, and co-exists with the
offices of Borusan Holding, in essence creating a unique museum in an office paradigm. The entire
building including the galleries, office space, café, BC Shop and outdoor terraces with breathtaking
views of the Bosphorus are open to the public on the weekends.
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